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以下の文を要約し、「ビート世代」について作家と作品を挙げながら論じなさい。（記述は日本語） 

 
Another novel of the 1950s, Jack Kerouac’s On the Road (1957), drew national attention because it seemed a paean to the 

controversial Beat movement. Consisting of Sal Paradise’s account of his transcontinental journeys with or in search of his buddy 
Dean Moriarity, On the Road seemed to some of its first readers only a picaresque travelogue. Initially denounced by many critics as 
non-art and an irresponsible glorification of Bohemian irresponsibility, On the Road nevertheless was heralded by a New York Times 
reviewer as a “major novel,” and it hit the best-seller lists. A decade later, another wave of critics saw Kerouac’s work not as random 
ramblings in his notorious “spontaneous prose” but as a carefully structured love story.  Although Kerouac’s characters only 
crisscross the West, seldom staying in one place for long, On the Road deserves classification as a novel of the West not because it 
recounts Bohemian antics in the region but because it depicts at least one undying notion about the West: that it is a land of 
possibility.   

Westerners live “out where the sense of place is a sense of motion,” as Stegner※ puts it; and On the Road shows mid-century 
Americans pulled by this aspect of the westering impulse as the pioneers in Emerson Hough’s The Covered Wagon (1922) and the 
Okies in The Grapes of Wrath are pulled by it. Yet Stegner and other Westerners disapprove of Bohemianism like Kerouac’s. Was this 
Beat a martyr to the truth, savagely attacked for trying to reveal the hollowness and decadence of the American Wasteland? Or was he 
a latter-day Pied Piper who led thousands to forsake responsibility in exchange for lives eventually ruined by promiscuity and the drug 
culture? Some Westerners answer “yes” to the first question, some “yes” to the second. Their differing responses show that the 
Beat movement and On the Road helped create a counterculture within the West, further fragmenting an already complex society. 
※Wallace Stegner 
 
 
From James H. Maguire, “Fiction of the West.” The Columbia History of the American Novel, edited by Emory Elliot et al., 
(Columbia University Press, 1991) 
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問１  

The passage below is an excerpt from “Why Don’t you Dance?” by the American author Raymond Carver. In the story 
a young couple stops at a house where a man seems to be selling all his belongings: his TV, his bed, etc. They stop and 
talk to the man, and buy his TV and bed. While they are there, they start to drink. Then the old man brings out a record 
player and plays music. He encourages the young people to dance, and they do.  

In the passage below, the young woman remembers the experience. 

(1) Translate the excerpt into Japanese. 

(2) Why does she keep talking about what happened? Why do you think it is important to her? Why does she believe 

“there was more to it?” Please answer in Japanese. 

 

 

WEEKS later, she said: “The guy was about middle-aged. All his things right there 

in his yard. No lie. We got real pissed and danced. In the driveway. Oh, my God. Don't 

laugh. He played us these records. Look at this record-player. The old guy gave it to us. 

And all these crappy records. Will you look at this shit?” 

 

She kept talking. She told everyone. There was more to it, and she was trying to 

get it talked out. After a time, she quit trying. 

 

Excerpted from “Why Don’t You Dance?” by Raymond Carver (Vintage Books, 1982) 
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問２ 

The passage below is an excerpt from “Night Highway 99,” by the American poet and author Gary Snyder. In this poem 
he gives an account of traveling on Highway 99 which was a main North-South highway on the West coast of the United 
States.  

(1) Snyder’s friend Jack Kerouac also talks about traveling on various highways in his novel On the Road. Compare 

Kerouac’s response to the landscape through which he passes and the people he meets with Snyder’s. How are 

their responses the same or different? How is the speaker of Snyder’s poem similar to or different from Sal 

Paradise, the protagonist of On the Road? Please answer in Japanese. 

 

 

We’re on our way 

man 

out of town 

go hitching down 

that highway 99 

 

Too cold and rainy to go out on the Sound 

Sitting in Ferndale drinking coffee 

Baxter in black, been to a funeral 

Raymond in Bellingham—Helena Hotel— 

Can’t go to Mexico with that weak heart 

Well you boys can go south. I stay here. 

Fix up a shack—get a part-time job— 

        (he disappeared later 

              maybe found in the river) 

In Ferndale & Bellingham 

Went out on trail crews 

Glacier and Marblemount 

There we part. 

 

Tiny men with mustaches 

driving ox teams 

deep in the cedar groves 

wet brush, tin pants, snoose— 
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（前頁から続く） 

Split-shake roof barns 

         over berry fields 

                  white birch chicken coop 

 

Put up in Dick Meigs cabin 

      out behind the house— 

Coffeecan, PA tin, rags, dirty cups, 

Kindling fell behind the stove, miceshit, 

      old magazines, 

           

       winter’s coming in the mountains 

            shut down the show 

            the punks go back to school 

            and the rest hit the road— 

 

        strawberries picked, shakeblanks split 

        fires all out and the packstrings brought 

        down to the valleys: 

             set loose to graze. 

 

Gray wharves and hacksaw gothic homes 

Shingle mills and stump farms 

 

                          overgrown. 

 

Excerpted from “Night Highway 99” by Gary Snyder (Counterpoint, 1996) 
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