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英文学、米文学、英語学に関する以下の 3 問から１問を選んで、すべて日本語で設問に答えなさい。 
解答用紙には、選んだ問題の番号を必ず記載すること。 

 
( 1 )  American Literature 

 Summarize the following passage in Japanese. Three types of literature are mentioned in the passage: children’s 
literature, nonsense literature, and gothic literature. Choose one of those types of literature and name a work that 
is an example of that type of literature. Explain in Japanese why you think the work you name belongs in that 
category. 

 
[Edward] Gorey’s work maintains a light, playful attitude--a quality that has led to the classification of many 
of his books as children’s literature. However, stylistically, many consider his writing to be a part of the 
nonsense tradition. In an interview with Gorey, journalist Stephen Schiff states, “His books aren’t in the gothic 
tradition, [Gorey] insists; he’s not telling horror stories; he’s not out to scare. What he’s up to has more to do 
with nonsense, with Lewis Carroll and Edward Lear.” While Gorey's jumbled wording, silly phrases, and lack 
of plot . . . can make his works seem bizarre and random, when carefully analyzed, many of these practices are 
actually purposeful. . . . Gorey thus requires an active readership, perhaps explaining why so many find his 
books compelling.   
 
From: A Peculiar Approach to Death: The Works of Edward Gorey by Lydia Horne (Horne, Lydia, “A Peculiar 
Approach to Death: The Work of Edward Gorey” (2016). UVM Honors College Senior Theses. 11. 
https://scholarworks.uvm.edu/hcoltheses/107) 
 
 
 
 
 
 
 
 
 
 

( 2 )  British Literature  
The passage below is by the English writer George Orwell (1903-1950). It is excerpted from his essay,  

“Politics and the English Language.”  
A. Summarize it Japanese.  
B. Do you agree that “ . . . language is a natural growth and not an instrument which we shape for our own 

purposes?” Support your position by explaining in Japanese. 
 
Most people who bother with the matter at all would admit that the English language is in a bad way, but it is generally 
assumed that we cannot by conscious action do anything about it. Our civilization is decadent and our language – so the 
argument runs – must inevitably share in the general collapse. It follows that any struggle against the abuse of language 
is a sentimental archaism, like preferring candles to electric light or hansom cabs*1 to aeroplanes. Underneath this lies 
the half-conscious belief that language is a natural growth and not an instrument which we shape for our own purposes. 
 
*1: hansom cabs=乗客の上の後方に運転席がある、覆いのついた二輪の馬車。 

From: Orwell, George. “Politics and the English Language.” The Orwell Foundation, 24 Jan. 2024, 
www.orwellfoundation.com/the-orwell-foundation/orwell/essays-and-other-works/politics-and-the-english-language/.  
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( 3 )  Linguistics 
     Read the following passage.   

A. Summarize it in Japanese. 
B .Give your own examples of the principles of interaction in Japanese. . 
 

Language can be regarded as a complicated type of game, assuming a ‘game’ to be ‘a specified type of activity governed by rules’. The 
various facets involved in a game can show why there is some argument when linguists try to decide where to begin studying language. 

In a typical game, such as chess or soccer, anyone trying to find out how the game is played has to deal with three broad types of 
question: the aims of the game, the principles of interaction, and the permitted moves. 

Under the aims of the game, comes the fundamental question: what are people trying to do when they play it? In soccer, the players are 
trying to kick the ball into a net in order to score. The ‘aims’ of language involve not only the broad functions outlined in Chapter 2 
(conveying information, expressing emotion, keeping in touch socially, and so on), but also more specific purposes for which language can 
be used, such as: 

 
Obtain information: Where’s the parrot? 
Make someone do something: Shut the door! 
Make a promise: I’ll pay you next week. 

 
The principles of interaction involve questions such as: How many people can play? Do they all play at the same time, or do they take it 
in turns? If so, how does one know when a person’s turn in over? Within language, people take it in turns to speak, and each language tends 
to have certain socially prescribed ‘turns’. For example, in English, a greeting is usually followed by another greeting: 
 
   John: Good morning, Felicity. 
   Felicity: Why hello there, John. 
―― 後略 ――        

 
From: Jean Aitchison, Teach Yourself Linguistics, Hodder and Stoughton, 1978. 
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（１） Lydia Davis is an American writer who is known for writing very short stories.  

A. Translate the story below into Japanese. 
B. What kind of person is the narrator of the story? Answer this question in Japanese. Support your answer 

with reference to the text. 

On the Train 
We are united, he and I, though strangers, against the two women in front of us talking so steadily and audibly across 
the aisle to each other. Bad manners. 

Later in the journey I look over at him (across the aisle) and he is picking his nose. As for me, I am dripping tomato 
from my sandwich on to my newspaper. Bad habits. 

I would not report this if I were the one picking my nose. 

I look again and he is still at it. 

As for the women, they are now sitting together side by side and quietly reading, clean and tidy, one a magazine, one 
a book. Blameless. 

From: Davis, Lydia, “Five Short Stories” Five Dials, 7 Aug. 2016, fivedials.com/fiction/five-short-stories/.  

 

（２） Joan Didion (1934-2021) was an American writer. The passage below is excerpted from Didion’s essay,  

“On Keeping a Notebook.” 

A. Summarize in Japanese what Didion is saying in the passage. 
B. Didion is giving her readers advice. In doing so, she describes younger versions of ourselves as “people we 

used to be,” and writes about these past selves as if they were actual people hammering on doors and making 
demands. How does this make the advice she gives more or less convincing? Answer this question in Japanese. 
Support your answer with reference to the text. 

 
I think we are well advised to keep on nodding terms with the people we used to be, whether we find them attractive 
company or not. Otherwise they turn up unannounced and surprise us, come hammering on the mind’s door at 4 a.m. of 
a bad night and demand to know who deserted them, who betrayed them, who is going to make amends. We forget all 
too soon the things we thought we could never forget. We forget the loves and the betrayals alike, forget what we 
whispered and what we screamed, forget who we were. I have already lost touch with a couple of people I used to 
be; . . . . 

From: Didion, Joan. On Keeping a Notebook, 
sanmiguelwritersconference.org/wp-content/uploads/2017/10/406-706-Looking-Back-Moving-Forward-Jessica-Handle
r.pdf. Accessed 2 Feb. 2024.  
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